entering into a sort of dialogue with his newspaper readers. This early "I -you" reader-response technique would be highly developed in Leaves of Grass, where Whitman would expect his readers to attain an extraordinary degree of identity and intimacy with him. But Whitman's journalistic career faded about 1851, after an array of journalistic "sits" and freelancing. And to bridge the gap between journalist and inspired poet, Greenspan posits that Whitman turned in the fifties to the invention of his own literary personality and to a program of self-education, largely in terms of reading about literature and compiling the home-made notebooks filled with ideas about poetry. (Greenspan makes good use of these.) With the help of the theatre, opera, and oratory, Whitman was enabled to conceive his mission as a public poet-a performance artist who would employ the printed media. And he approached the first edition with a seasoned understanding of book-making and publication.
The last seven chapters of the book deal basically with the first three editions of Leaves of Grass and "the strongly reader-addressed quality of Whitman's poetry," which impresses Greenspan as "one of the most culturally significant and aesthetically cultivated features of Whitman's art" (viii). Greenspan lays claim to a distinctive reader-response/historicist analytical method:
In contrast to the attention paid by much recent literary criticism to the privatized encounter between writer, reader, and text, my own attention has been drawn primarily to the historicity of these agents and of their patterns of interaction, to the ways literary culture-and, in particular, the creation, production, distribution, consumption, interpretation, and critical evaluation of imaginative literature-is created out of and in response to the changing circumstances of human life lived in society .. .. (vii-viii) Whitman's feverishly written preface to the 1855 edition constituted an advertisement of himself as a national spokesman, benefactor, and burgeoning poet-laureate of a democratic America-and a latent conviction that Leaves of Grass was destined to become a popular best seller. Despite his enthusiastic self-reviews (not a rare practice at the time) and some rather fair-minded reviews by others, circumstances militated against his receiving the sort of enthusiastic reception that he had apparently anticipated. Self-publication, limited distribution, and unorthodox format and contents, as he must have realized, hardly constituted the formula for best-seller success.
The 1855 poems are subjected to fascinating analyses in this study. Whitman had long anticipated the reciprocal roles of writer and reader in his private notebooks and in his journalistic writings (what Greenspan calls the "journalistic style of intimate address to the reader" that was a common feature in popular journalism). From their opening words, then, Whitman's poems make a verbal address to the reader and sustain that contact throughout. Yet, as Greenspan points out, Whitman's intended reader is not so much the common man or woman as an ideal reader whom he hoped Leaves of Grass would help to create; and Whitman would continue to fashion his concept of this ideal reader for the rest of his poetic career. He expected the ideal reader of his poems to engage in a dialogue with him, to wrestle with him (often through multiple readings of a poem). He wanted to teach him or her how to think independently, how to see, how to read. The poems, thus conceived, become stategies to shape the reader of the poems. Essentially, "from beginning to end-from design to promotion, from opening to closing poem," the first edition was "an ingeniously conceived, reader-directed venture," anticipating modern poetic sensibilities by "its genuinely radical notion of the reader and the reading process. This was not simply a matter of philosophy, but equally one of poetics, of what perhaps began in the former finding its expression in the latter" (ll5). Greenspan analyzes the triumph of this "I-you" strategy in "Song of Myself," which begins and ends with its intimate address to the reader, as well as in "A Song for Occupations" and "To Think of Time."
The 1856 edition of Leaves of Grass reasserts Whitman's intention to establish himself as a national poet and a national rhetorician. (Particularly effective in this section of the study are Greenspan's readings of "Crossing Brooklyn Ferry" and "Song of the Open Road" in terms of their daring and innovative strategies toward achieving intercommunication with the reader as well as a "continuum of experience" which merges the past and the present and the poet's and the reader's sensibilities into a sort of centered consciousness.) Greenspan perceives Whitman's nativization and colloquializing of poetic language-no less than his daring use of sexual expressiveness and content-as a strategy for gaining new levels of communication with the reader. For Whitman's intention to enthuse and elevate the reader through the transformational powers of his poetry is manifest. As he says in his 1856 letter to Emerson: "The time is at hand when inherent literature will be a main part of These States, as general and real as steam-power, iron, corn, beef, fish. First-rate American persons are to be supplied." By implication, of course, poems like Whitman's are required to "supply," i.e., to inspire and create, a new race of ideal persons. When Whitman declared, with seeming modesty, that Leaves of Grass was "only a language experiment," did he not mean to imply that his poems were a test to determine whether humanity-or at least the American portion thereof-could be transformed through the medium of such inspired language and poetic strategies as his?
The 1860 edition was published by commercial publishers and ballyhooed by the prestigious Saturday Press, yet both enterprises failed soon thereafter and again deprived Whitman of the mass audience he craved and predicted. Many of the edition's poems are forward-looking and "public," like those of the earlier editions. But poems like "Out of the Cradle Endlessly Rocking" and "As I Ebb'd with the Ocean of Life" and many of the "Calamus" poems look backward and inward toward a sort of regressive my tho biography . In these innovative poems, Whitman reached his highest plateau of reader-response intimacy, Greenspan maintains. Something wondrous had happened. Paradoxically, by turning away from public address and privatizing his poetry, Whitman had opened up his poetry to the world: Whitman's "I" had become more candid and human, probing more deeply into the universal wellsprings of human nature and enabling the reader to identify and "merge" with the writer. In terms of reader response, Greenspan sees the third edition as Whitman's high water mark; but he maintains that this personal dialogic relationship with the reader was not maintained in subsequent poems, and hence he declines to analyze the later editions. He argues that by the end of the 1850's Whitman had begun retreating from the reader-writer relationship that had made the 1855,
